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lhr konnt gerne nach Zastavka
kommen und versuchen, hier etwas
Interessantes zu entdecken.

Die Ortschaft ist auf allen Seiten
von Wald umgeben.

Nicht nur Hundebesitzer und
Liebespaare mogen ihn.

MiuzZete pFijet do Zastavky a pokusit
se tu najit néco zajimavého.

Lesy obklopuji obec ze vSech stran.
Oblibili si je nejen pejskari

a zamilovaneé pary.







Willkommen in Zastavka! Das
Dorf ist im Jahr 1755 entstanden
—dank der Entdeckung eines
Steinkohlevorkommens. Zastavka
liegt 20 km von Brno entfernt und
hat heute 2500 Einwohner.

VITA VAS OBEC ZASTAVKA
SN2
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Vita vas obec Zastavka —Zastavka
bvla zalozena v roce 1755 diky
nalezeni loziska ¢erného uhli.
Nachazi se 20 km od Brna a dnes
zde zije 2500 obyvatel.




Fahr langsam! Du kdnntest vor dem Zpomal! Muzes srazit décka
Kinder- und Jugendzentrum ein Kind z Domova déti a mladeze.
uiberfahren.
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Auf der linken Seite vom FuBballplatz
wird gerade der Rasen gemaht.

Auf dem Maher sitzt Herr Stukl.

Der Biirgermeister ist in der Kneipe.

Vlevo na hristi se zrovna sece travnik.
Stukl sedi na sekacce. Starosta je
zrovna v hospodé.

2SN . \\\\\\\\\\\ A AN
0 D 00 at ST 5
[T T 1111 \11\\\1\\\“\"3 |

12 13



Unser Lieblingsschaukelnetz, das
~Nest”, wo wir uns entspannen, wenn
wir mal eine Freistunde haben.
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Nase oblibena houpacka ,.hnizdo",
kam se chodime vyvalit o voilny hodiné.
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Eine mit Nachrichten vollgekrakelte Tribuna plna vzkazi.
Tribiine.
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Wir kdnnen nicht verstehen, wie
jemand 10 Kronen fiir eine Fahrt vom
Bahnhof ins Oberdorf von Zastavka
bezahlen kann, nur um nicht den Hiigel
rauflaufen zu miissen.

»Ich lebe hier schon sieben Jahre, aber
ich bin bis jetzt nur drei Mal unten in
Zastavka gewesen.”

18

Nechapem, jak miize nékdo zaplatit
10 K¢ za to, aby se nechal vyvézt od
nadrazi na horni zastavku kvuli tomu,
ze by nemusel Slapat kopec.

»Bydlim tu sedm let, ale jenom trikrat
jsem byla dole v Zastavce.”




Diese StraBBe konnte ,Lehrer-und-
Angestellten-StraBe” heiBen. Direktor
Kroutil wohnt hier um die Ecke.

Tady by se to dalo nazvat ulice
zaméstnancu a ucitell Skoly.
Za rohem bydli feditel Kroutil.
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Jeder hat hier seinen eigenen Pool.
Nicht laut rufen, der Wald ist in

der Nahe!
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Alle sind gleich in Zastavka... bis auf \/ Zastavce si jsou vsichni rovni...
die Vogel. i az na ptaky.
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Das Altenheim und Babetas Viertel. Domov diuchodcu a Babetina étvrt

Es liegt genau gegeniiber der Schule, — je to naproti skole a ¢asto Fikame,
und wir sagen oft, dass wir dort 2e a2z vylezem ze skoly, tak skonc¢ime
landen, sobald wir mit der Schule rovnou tam. Babetina ¢tvrt se jmenuje
fertig sind. Es hei3t Babetas Viertel podle nasi kamaradky Alzbeéty,

nach unserer Freundin Alzbéta, die které rikame Babeta. Bydli v jednom
wir ,Babeta” nennen. Sie wohnt in 2 nejstarsich cihlovych domkiu

einem der altesten Backsteinhauser v Zastavce.

von Zastavka.
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»~Lucka, der Baum sieht wie ein »Lucko, ten strom vypada jako otisk
Fingerabdruck aus.” — ..Kinder, prstu.” — .. Décka, makame, zbyva nam
lasst uns arbeiten. Wir haben noch jeste asi 150 stén.”
ungefahr 150 Wande vor uns.”
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Hinter uns die Schule, hundert Meter Za nama skola, o sto metru dal Rosice.
weiter: Rosice.
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Hier gehen wir jeden Tag zur Schule. Sem chodime kazdej den do skoly.

Es gibt hier alles: einen Kindergarten, Je tady vSecko pres Skolku, zakladku,
eine Grundschule, ein Gymnasium und gympl a dokonce tu je i ZUSka
sogar eine Musik- und Kunstschule a knihovna.

und eine Bibliothek.
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Rings um die Schule ist ein kleiner A kolem skoly je lesopark, kam si
Wald. wo die Schiiler zum Rauchen chodi décka zapalit.
hingehen.
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Der Albtraum der Schiiler: ein steiler Noc¢ni mura studentu — ke skole vede
Anstieg fiihrt zur Schule. strmy kopec.
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Zakladni kamen obce je pryc¢ a misto
toho budou dalsi bytovky.
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Parkplatze sind zum Gliick kein Nastésti neni v Zastavce problém
Problem in Zastavka, vor allem in den s parkovanim. Obzvlasté v nejstarsi
altesten Teilen des Dorfes. casti obce.
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Wir gehen auf den Hiigel hoch und
kommen durch eine StraBBe, in der alle
Wohnhauser genau gleich aussehen
und wo dir selten jemand seine Tiir
aufmacht.

Jetzt gehen wir den Hiigel wieder
runter.
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Vysli jsme na kopec po ulici plné
naprosto stejné vypadajicich bytovek,
kde vam malokdo otevre.

A jdeme zase dol.

L 2~

P2
FEIITTITIS
[ 77775540

58



In Zastavka sind die Ansichten sehr Pohled na Zastavku se rychle méni.
unterschiedlich, und sie andern sich
andauernd.







Die Stadtverwaltung — Offnungszeiten:

Montag 8-12 Uhr und 13-17 Uhr
Mittwoch 8—12 Uhr und 13-17 Uhr

Biirgermeister:

Dr.rer. nat. Petr Pospisil
Stellvertreter:

Zdenek Milan

Tel: 546 429 048
E-Mail: ou@zastavka.cz

Gemeinde Zastavka
14 Hutni Osada
664 84 Zastavka

Einwohnerzahl (Stand 31.12.2012):
2513

Statistische Angaben 1971-2012

Geboren 31
Gestorben 41
Zugezogen 922
Weggezogen 69
Natiirlicher Bevélkerungszuwachs -10
Bevolkerungszuwachs durch Zuzug 24

Bevolkerungszuwachs gesamt 14

Obecni ufad — uredni dny:

Pondéli 8—12 hod. a 13-17 hod.

Stfeda 8-12 hod. a 13-17 hod.

Starosta:

RNDr. Petr Pospisil
Mistostarosta:
Zdenék Milan

Tel: 546 429 048
Email: ou@zastavka.cz

Obec Zastavka
Hutni osada 14
664 84 Zastavka

Pocet obyvatel (31.12.2012):
2513

Aritmeticky pramér dat mezi lety 1971-2012

Narozeni

Zemveli
Pristéhovali
Vystéhovali
Prirastek pFirozeny
Prirustek migraéni
Prirtistek celkovy

31
41
922
69

-10

24
14
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Mitten im Dorf stehen Fabriken. Uprostred obce jsou tovarny. Majitel
Der Besitzer von Metalpres fahrt Metalpresu jezdi v audiné.
einen Audi.
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Das Zastavkische Sibirien. Hier ist Zastavecka Sibif — cas se tu zastavil

die Zeit irgendwann in der ersten nékdy v prvni poloviné minulého
Halfte des 20. Jahrhunderts stehen stoleti.
geblieben.
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Steine.
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Auf der HauptstraBe finden wir das
alteste Haus von Zastavka, das Haus
der Bergleute, und eine Kapelle, die
einmal ein Selbstbedienungssupermarkt
war. Wenn wir ein bisschen weiter
gehen, kommen wir zu einer kleinen
Grasinsel; die Schiiler nutzen sie gerne
als Abkiirzung, was nicht viel Sinn
macht.
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Na hlavni ulici najdeme nejstarsi
budovu Zastavky Hornicky diim

a puvodni samoobsluhu, ktera byla
pozdéji prestavéna na kapli. O kousek
dal je ostriivek, kudy si studenti
nesmysiné zkracuji cestu.
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Die StraBBe des 1. Mai, hier konnte lhre Ulice 1. maje — misto pro vasi reklamu.

Werbung stehen. Gegeniiber liegt Naproti je opusténé Bendlovo namésti
der fast immer leere Bendlplatz mit s pamatnikem vojaki Rudé armady,
seinem Denkmal fiir die Soldaten der kde se kazdy rok konaji oslavy 1. maje.

Roten Armee. Hier findet jedes Jahr
die Feier zum 1. Mai statt.
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Tohle byla jesté loni kavarna Permonik,
skoda ze ji zavreli. Méli tam dobry
salat Caesar a kafe.

Noch letztes Jahr war hier das
Permonik Café. Schade, dass es
zugemacht hat. Hier gab es guten
Caesar Salad und Kaffee.
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Uberraschenderweise hingen dort Prekvapive tam visely historické fotky
Bilder mit historischen Ansichten von Zastavky a jesté prekvapivejsi bylo
Zastavka, aber noch iiberraschender chovani obsluhy.

war das Verhalten der Bedienung.
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Nur wenige Leute waren schon mal Malokdo byl za kapli, pry se tam
hinter der Kapelle. Man sagt, dort hat obésil néjaky chlap.
sich einer erhangt.

I ‘3
~ A\
.
7
N fl/
= ) |
.‘, ¢
\
PN,
. | f
-,
> =
VAN
= I\\.
5 \ e
N
._‘_\_“‘::(',a [ )
AT
N
]
- a
C ‘_:‘”L__ :
A S
N _——

84 85



Ganz in der Nahe des Hauses der Blizko Hornaku je hodné obchodii

Bergleute gibt es viele Laden und eine a dobra pekarna. Na této ulici bydli
gute Backerei. Die ,,Klappmesser*” Kudla, nase byvala ucitelka.

wohnt hier, sie war mal unsere

Lehrerin.
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Es gibt hier zwar keine Kirche, aber
dafiir haben die Zeugen Jehovahs
hier ein Gemeindehaus. lhre vielen
Besuche bringen etwas Freude in das
Leben der einsamen Dorfbewohner.
Auf der anderen StraBBenseite
befinden sich die Poliklinik, eine
Apotheke und die einzige kulturelle
Institution in Zastavka: das Haus
der Arbeiter [Délnicky diim].

Sice tu neni kostel, ale zato tu
mame Jehovisty, ktefi obstastnuji
osameélé mistni obyvatele jejich
castymi navstévami. Naproti je
poliklinika, Iékarna a jediny kulturni
sal v Zastavce — Délnicky diim.
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~Kein Metallschrott ist wie »Neni Srot jako Srot, zkuste Barko

Metallschrott. Versuchen Sie’s bei kovosrot.”
Barko Schrott.” Das groBte Problem Hlavnim problémem obce je husta
des Dorfes ist der viele Verkehr. doprava.
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Na zastaveckém nadrazi muzete vidéet
nejvice lidi na jednom misté.

Am Bahnhof trifft man die meisten
Leute auf einmal an.
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»lch lebe hier, weil ich von hier aus am »Bydlim tady, protoze se odsud rychle
schnellsten in die Stadt komme.” dostanu do mésta.” yi)
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Wir warten hier oft auf verspatete Casto tady éekame kvali zpozdéni

Ziige. viaku.

Zastavka — Babice u Rosic 2.1 km

Zastavka — Ri¢any 5,7 km

Zastavka — Ostrovacice 5,7 km

Zastavka — Ri¢ky u Brna 9,4 km

Zastavka — Nameést nad Oslavou 17 km

Zastavka - Sudice 12 km

Zastavka—Brno, Lisen 31km

Zastavka —Wien 147 km

Die stillgelegten Schienen erinnern Opusténé koleje nam pfipominaji
uns an die New Yorker High Line. Hier newyorsky High Line a pfesné tam
hangen Teenager und Leute ab, die auf se zasSivaji pubertaci a jina individua

der anderen Seite der Gleise wohnen. z casti Zastavky za kolejema.
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Das Fliichtlingsheim. Uprchlicak.

Es gibt hier auch einen Times Square Je tam i Times square (placek, ktery
(einen kleinen Platz, den wir nach dem jsme nazvali podle hodinatstvi)
Uhrmacherladen benannt haben) und a Skola, kde drive probihal vycvik
ein ehemaliges Trainingszentrum fiir teroristii.

Terroristen.
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Ich liebe Zastavka. | Love Zastavka.
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Grundriss des Neubaus der GfZK mit dem
gezeichneten Stadtplan von Zastavka. Die
Linie markiert den beschriebenen Rundgang
durch das Dorf. / Pidorys nové budovy
galerie GfZK s nakreslenym planem obce
Zastavka. Linie znazornuje prochazku obci
popsanou v knize.
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Ausstellungsmodell von BATEZO KA MIKILU.
/ Model vystavy BATEZO KA MIKILU.
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Am 22.November 2013 besuchten
Einwohnerlnnen von Zastavka die
Ausstellung in Leipzig. Eltern, Lehrerinnen,
Verwandte und Mitarbeiterlnnen der
Gemeindeverwaltung schlenderten im
Neubau der GfZK durch ihr eigenes Dorf./
22.listopadu byli obyvatelé Zastavky

na jednodenni navsteveé vystavy v Lipsku.
Rodice, ucitelé, ucitelky, pFibuzni,
zaméstnanci a zaméstnankyné obecniho
ufadu se prochazeli vlastni obci v nové
budové GfZK.
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You can come to Zastavka and try
to find something interesting here.

Woods surround the village on all
sides.

Welcome to the village of Zastavka —
Zastavka was founded in 1755 thanks
to the discovery of a seam of hard
coal. It lies 20 km from Brno and today
has a population of 2,500.

VITA VAS OBEC ZASTAVKA
LT

KAHAN

Slow down! You might run over a child
from the Children and Youth Center.

10

Over on the left, on the football pitch,
the grass is being cut. Mr. Stukl is
sitting on the mower. The mayor is in
the pub right now.

12

Our favorite swinging net, the “nest,
where we go to take it easy when
we’ve got a free period.

14
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A bleacher covered with messages.

16

We don’t understand how someone
can pay 10 crowns to be driven from
the station to upper Zastavka just to
avoid walking up the hill.

“I’ve lived here for seven years, but
I’ve only been down in Zastavka three
times.”

18

“Lucka, that tree looks like a
fingerprint.” — “Let’s work, kids.
We’ve got about 150 walls left.”

The Home for the Elderly and Babeta’s
Quarter—It’s across the school and
we often say that we’ll end up there
as soon as we get out of school.
Babeta’s Quarter is named after our
friend AlZbéta, who we call “Babeta.”
She lives in one of Zastavka’s oldest
brick houses.

32 36

You might call this street “Teachers
and Employees Street.” Principal
Kroutil lives around the corner.
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Everyone has their own pool.
Don’t shout, the woods are nearby!

Behind us the school; a hundred
meters further on, Rosice.

We go to school here every day.
There’s everything here: a kindergarten,
a primary school, a high school,

and even a music and arts school

and a library.
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Untitled.

Everyone’s the same in Zastavka...

except the birds.
This doesn’t seem like truthfull
translation to me. The original uses word
‘rovni’ which means ‘equal’ not ‘same’.
It changes the meaning of the whole
sentence entirely (as things can be equal
without being the same...).
Please re-consider.
I don’t know in german.

The pupil’s nightmare —there’s a steep
incline leading up to the school.

There’s a wooded park around the
school where the kids go to have
a smoke.
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The founding stone of the village
is gone. Now they’re building more
apartment houses there.

52

Luckily, parking’s not a problem in
Zastavka. Particularly in the oldest
parts of the village.

The Siberia of Zastavka —time
stopped here some time in the first
half of the 20th century.

Rocks.

72

We went up the hill along a street
filled with identical apartment houses
where people will rarely open their
door for you.

Now we’re going downhill again.

The views change quickly in Zastavka.

On the main street we find the oldest
house in Zastavka, the Mining House,
and a chapel that was once a self-
service supermarket. A bit further on
is a little grass island; students take
shortcuts across it which makes no

sense.

74

1st of May Street—there’s a spot for
vour ad here. Across the street is the
Bendl square, nearly always empty,
with its monument to the Red Army
soldiers. May Day celebrations take
place here every year.

78

The municipal office. Office hours are:

Mon 8-12am and 1-5pm
Wed 8-12am and 1-5pm

Mayor: RNDr. Petr Pospisil
Assistant Mayor: Zdenék Milan

Tel: 546 429 048
Email:

Village of Zastavka
14 Hutni Osada
664 84 Zastavka

Population (as of Dec.31,2012):
2,513

64

There are factories in the center of the
village. The owner of Metalpres drives
an Audi.

Just last year this was the Permonik
Café. Too bad it closed. They had
good Caesar salads and coffee.

Surprisingly, historical pictures of
Zastavka were hung there and even
more surprising was how the service
staff acted.
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Few people have been behind the
chapel. They say some guy hanged

Near the Mining House there are
a lot of shops and a good bakery.

himself there. “Jackknife” lives here; she used to
be our schoolteacher.

We often wait here because of
late trains.

The abandoned tracks remind us
of the New York High Line and
that’s where teenagers and other
individuals from the other side of
the tracks hang out.

104

The refugee center.

There’s a Times Square there, too,
(a little square we named after the
watch repair shop) and a former
terrorist training centre.

There may not be a church here but
we do have Jehovah’s Witnesses metal; try Barko Scrap Metal Yard.”
who brighten up the lives of all the The village’s main problem is the
lonely villagers with their frequent heavy traffic.

visits. Across the street is a polyclinic,

a pharmacy and the only cultural

institution in Zastavka —the Workers’

House [Délnicky diam].

“There’s no scrap metal like scrap

88 92

Cumenda is a street with apartment
houses and people who like to watch
passers-by from the comfort of their
homes.

| Love Zastavka.

At Zastavka Station you can see the “I live here because | can get to the city
quickest from here.”

most people in one place.
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Interview with BaTeZo MiKiLu (8M) on November 22,2013
at the Museum of Contemporary Art Leipzig.

Questions by Julia Schéfer, Julia Kurz, and
Lenka Kukurova (JJL).

Answers by Katefina Seda (k$) were added afterwards,
in January 2014.

JJuL: Let’s talk about the beginning of the project.
How did you come across Katefina Seda? You were
only 14 when you started the project. It’s quite
unusual to deal with contemporary art as a teenager.

BM: Some of us had participated in another one

of KatefFina’s projects even before this one, called
the “LiSen Profile.” This was in connection with the
private after school art class we attended. But it
all started with a funding program helping young
people to realize their ideas. And we decided to use
this program to help Zastavka because the situation
there is complicated. At this stage we didn’t

know that we would cooperate with Katefina. My
grandmother works in a gallery (Zorko speaking) and
when | was younger she gave me a catalogue —

| rediscovered it while cleaning my room. It was a
book of Katefina’s project “For every dog a different
master.” so | read it all for the first time and | told
myself: This is exactly what we need!

JJL: And you contacted her. We know that it took
Katefina some time to get back to you. What did you
do then; what were your first actions or thoughts?

BM: First we wanted to identify the problems of
Zastavka and we tried to figure out how the other
people see Zastavka. We talked to inhabitants and
we tried to see things from different perspectives.
We wanted to show that we really wanted to help
Zastavka, so, for example, we did the clean-up
happening which we did together with Katefina, not
on our own. We met her, talked about our group,
what we wanted and we talked about Zastavka. She
was interested and wanted to see the village. Half a
vear later she actually came; Zorko and Karolina met
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her (Karolina is not part of the group any more).
She visited the whole of Zastavka and she said:
“This is an amazing village!” She hadn’t seen a village
like this anywhere else. Then she offered to do

a workshop with us in Valasské Mezific¢i, where she
had an exhibition. After she left we thought that it
was an amazing and unusual thing to be invited by a
woman who had only known us for such a short time.

JJL: The teenagers said that the situation is
“complicated.” Katefina, what was so fascinating
about Zastavka?

KS: When | walked through the village for the first
time | was completely confused. Each side of the
village looks very different from the other: on one
side there is a small picturesque street on the other
a factory. At the end of the village is a home for the
elderly and not far away a school hidden in a grove.
A main road is situated right in front of the Miners’
House, one has difficulties crossing it because there
is so much traffic, and just next to it is an overgrown
wood avoided by everyone. It is as if everything
had been thrown into one pile —simply at sixes and
sevens.

| was hopelessly trying to get orientation and
to find the middle of the village but without success...
At the beginning | thought that | was interested in
the village itself, but later on | found that it was
something else. Because Zastavka has the same
problems that a 14-year-old student faces. That
place was a reflection of the students themselves:
everyone at this age is looking for their center (what
they will do in life), for their place. Of course, one’s
immediate environment is a kind of center in this age,
just like in the case of this village. | was fascinated

by the idea that the students by finding their own
place in life could help Zastavka to do the same.
Of course this would happen through that which
naturally connects them: Zastavka and the behaviour
of teenagers are both simply at sixes and sevens.

JJL: So then the process started. What did you do
during the workshop in Valasské MeziFici?

BM: We brought 20 ideas about what we would like

to do in Zastavka and then we did an exercise during
which we had to keep saying things about us and
about Zastavka. That lasted several hours and we
still had to come up with new things all the time.
Then we presented all our ideas to Katefina and she
showed us all of her projects; what and how she does
things and why. It was very interesting but very hard
at the same time because the workshop went on for
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2 days and we were talking for 6 hours every day,
with very few breaks. At the end of the workshop
Katefina told us that she thought it would be best
if we would do the project together with her and
that she would really like to be part of it. It was
also Katefina’s opinion that the first main problem
we would have to solve was that Zastavka does
not have a center. So then each of us drew a small
map of the village and afterwards we started to ask
people in Zastavka to show us where they thought
the center of the village was on our maps and we
also started looking for the center ourselves.

JJL: You asked around 500 people and got so many
different answers. What did you find out?

BM: We collected around 50 different answers.
We also searched for empty places which could

be potential centers. Usually, these were not
mentioned when we asked the villagers. We also
tried to find a definition of what a center should
be and did some art exercises; we drew things, for
example, or tried to build a model of one of the
streets out of biscuits and bonbons.

We reacted to the issue of centers in more
maps we created later as we walked around looking
to find out some new things about Zastavka.

We were really trying to change our opinion of
Zastavka. Before the project we had seen it as a
grey village: there was nothing to do, it was boring.
But now we started seeing new things, we found
new places.

JJL: So you changed your view while the situation
remained the same? Was it one of your aims to
change your view on Zastavka?

BM: We were actively trying to change our opinion;
we tried to imagine that we were actual inhabitants
of Zastavka, that we liked the place and the streets.
Because nobody in Zastavka acts like a local person.
If you ask what is so special about Zastavka, why
they live there, the first thing they will answer

is that it is close to Brno, that you can get there
very quickly.

The situation in Zastavka is dramatic because
many groups of Roma people also live there and
they live on one of the main streets in the middle
of the village. The center of Zastavka is in a valley
and it spreads up to the hills on each side. People
from the hills don’t come to the valley because they
don’t want to meet these people. So they only pass
through there when they want to go to the train
station. | asked one of my friends (Barbora speaking)
and she said, she had not been in the valley for more
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than a year because she did not want to go there.
She just passed through there by car. That’s the
reason why we started to act like locals. We wanted
to be the first locals in that village.

JJL: During the happenings you always wore blue
shoe covers. Thus you had a kind of costume so that
people could recognize you. Did you announce your
happenings somehow?

BM: To say something about the covers —they are a
reflection of how the locals behave now. They behave
like they are only here for a visit. And if you go to
visit somebody in their home you usually put some
slippers on, which becomes a symbol for you being a
visitor in someone’s house. So the covers were meant
to be symbols to reflect the locals’ situation. We also
did one happening where, for one day, we tried to do
the same things that people from Zastavka do. For
example, we acted like two kids riding on a bike but
we did not have a bike, and we made a video of this.
Then we pretended to be a couple with a small baby:
we walked behind them and mimicked all the things
they did. It was quite provoking, people were looking
at us and thought that we were crazy and turned
away.

JJL: You have videos of these happenings but you
decided not to show them in the exhibition. You
decided to concentrate on something else in Leipzig.
Let’s talk about the Leipzig concept: Katefina came
here first, she took a map and the photos of the
gallery and returned to you. She was very fascinated
by the building and immediately knew that you would
also like it and that you would all find a connection
between Zastavka and Leipzig.

BM: At this time we met regularly, once or twice
a week, and we wanted to do other happenings in
Zastavka as well. Katefina came to us and said that
we could do this exhibition in Leipzig. We were very
excited. She showed us pictures and the ground
plan of the gallery and then she asked us: “What
does it look like — the shape of the gallery?” It was
very funny because she came to our studio and said:
“What does this map remind you of?” And we all said:
“It is like Zastavka.” This is where the idea came from.
Then we tried to draw Zastavka into the gallery plan.
The idea was that we would destroy the gallery
because we are teenagers, that we are going to do
some kind of graffiti. Because the walls in the gallery
can be moved we wanted to look at Zastavka from
different points of view. The main thing is that,
at the moment, we are not solving the problems of
Zastavka; we only point them out.
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JJL: Katerina, could you recall your impression of the
new building? What impact did it have on you? What
did it provoke?

KS: | have to react to what BM said first, because

| don’t agree with it. If someone does not like

a place but draws it intensively despite of it they
become familiar with the place and this causes

a notable change. When | met the students for
the first time two years ago | did not hear a single
positive comment about Zastavka from them. Now,
suddenly they like all the walls they painted, they
like to think about Zastavka and give visitors guided
tours. When we recently wrote the captions for
the catalogue they concluded them with the claim:
“I Love Zastavka.” The students have started to like
that place, so obviously one of the main problems
has been solved. In addition, the villagers like their

drawings of the village, they have started to be
interested. The local municipality offered help with
future happenings organized by the students... That
is undoubtedly a solution for the problem!

During my first visit to Leipzig | saw the gallery
building only from the outside (the floor was freshly
painted). | really liked the variability of the space
and the possibility of moving the walls very much,
only, after one visit, | could not yet find a form for
the exhibition that would not be smothered by the
building itself. Only after the second visit the penny
dropped. When | entered the space | got lost in under
two minutes. | tried to take photos of the building,
but without success:; all the rooms looked the same
in the photos. For an hour | tried to draw the ground
plan before giving up and asking Julia Schafer for
one. The impossibility of seeing the building as a
whole frustrated me. It was clear that unless | found
an exhibition concept which would look as if the
building was made for it, the building would always
be visually dominating the presented works.

When | came home | tried to describe to David
(my husband) how complicated this building is.
Tiredly | told him: “You get lost there immediately.
It looks uncomplicated at first sight, but after a
while you can’t tell where you have already been
and where not. Actually this gallery doesn’t seem
to have a center, that’s how much it’s at sixes and
sevens. Just like Zastavka.” Then David looked at
me with a smile and said: “Seems like you’ve sorted
it out then, doesn’t it?” That same night | got a map
of Zastavka and put it next to the ground plan of
the gallery. It was so accurate that it could not have
been any better. When | showed the ground plan
to the students they agreed nearly immediately.
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JJL: When you were drawing here, it was interesting
that, in the end, you said that you love Zastavka just
because of this shift of perspective. This is also really
amazing in terms of art. We know many projects of
artists who go out and work with the public and non-
art groups, but for us this project is exceptional. First
of all because of what it did with you, teenagers, and
now also with the people who came here and who have
gained a different understanding of art. Did you talk to
Katefina about this perception of art at all? Because it
is very different from what one is taught in school.

BM: Yes, six months before the Venice Biennial she
taught us how to think outside of school, how to
think in a different way from school. We drew things
and she discussed them with us: that they should
not be like in the school, that we should make them
differently. So we drew again and again and we talked
about it again and again. For example, we had to
draw an apple from six different points of view, ten
or twelve times.

When we were in Venice we went to see some
old paintings and at first we were just passing by the
pictures quickly, saying: “Ok, that is nice” —like the
normal visitors. And Katefina said: “No, you have to
come here. Sit and now tell me what you see, what is
strange about this painting? It was a Tintoretto. He
was occupied with perspective, with creating depth in
the picture. And while we were sitting there, we saw
so many new things and we really got into it. It was so
amazing when we sat there in that gallery. Before that
| thought that the paintings by the old artists are only
pictures and | did not have any special feelings about
them. Katefina said: “Now vou have to sit here for
30 minutes and look at this image of Jesus. First we
thought that she was crazy. What now? Then, after

15 minutes, the image started to be like 3D, very
plastic. | did not know that this effect could occur.
Katefina said that many important artists have a
way to achieve this effect. We agree with Katefina’s
opinion about art. She said that art is everything
that brings something new.

JJL: Did she explain why she did these exercises
with you?

BM: At first she was just curious about what we would
want to do as 15-year-old children who are interested
in their surroundings. Maybe she thought this was
quite rare, so she should help us, because it would be
a pity if we stopped. And then she also agreed with
our opinion about Zastavka and the problems we saw.
She told us that we have to go beyond what school is
teaching us (like the exercise with painting the apple)

154

155



because school is building walls around us and she
wanted to break down these walls.

JuL: And you understood this?

BM: Yes. She said she cannot give up this project
because the main thing that interested her was that
we had contacted her because we wanted to change
something and that kind of thing had never happened
to her before. Usually its always she who approaches
people and persuades them to cooperate with her.

JJL: Katerina, how would you define your role in the
BaTeZo Ka MiKiLu team? What was your impression
of the group? Did you feel you were a teacher, an
artist, a member of a group, a city-planner...? Or
did you have several roles? What did you learn as

a result of the collaboration with the teenagers? Is
it important to ask: who is the artist? It was never
important to you to have your name mentioned first
or in bigger letters. You always insisted that the
group name should be used. But at the same time:
without your energy and effort nothing on this scale
would have happened, don’t you think?

KS: This is a good question and also a complicated
one. | have a different role in every project and
sometimes | spend several years searching for it.
Even though | taught the kids some things my role
is not that of a teacher. Neither am | in the role of
an artist as | have never yet been able to imagine
what that exactly means. Right from the start |
only wanted to be visible as part of this group, to
be the same as the others. That is why our group is
called BaTeZo Ka MiKiLu. My role is actually to be
a teenager which is not easy at all. The kids had to

accept me in a different way, not as an authority. |, in
turn, have to understand them, avoid overwhelming
them and to see the world from their perspective.
| think this is what my role is—to be one of them.

Thanks to the fact that | stepped back from the
visibility and gave everyone in the group the same
space they truly accepted me. In fact, all | did was
to fulfil the spirit of my surname (Seda means grey).

At the same time | learn from them as well,
of course. The practical things —how to use my
computer better, from facebook to the other ways
of communicating.

And who is the artist? | don’t know and, actually,
| don’t care. We wanted to change something
together and our collective energy is in that. It is also
true that my role is crucial for the motivation and
orientation of the group. On the other hand every
one of us has a different role to play and it would be
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unfair to say that any one of them is less important
than the others.

JJL: Katefina also told us that this project marks a
shift in her way of working. How will you continue
the project? Do you still meet up with her regularly?

BM: We meet and we are in contact with her. We are
planning the things we would like to do in Zastavka
in the future, like a bigger happening next year.

It’s supposed to last one whole weekend and the
topic will be non-traditional tradition. We want it

to connect a lot of people. In the past we didn’t do
things with people and the people from Zastavka
did not know us so well. But they still talked about
us anyway, that we are this crazy group of kids with
blue shoe covers. But people did not take part in
our happenings; we did not plan it that way before.
We will have an official meeting with the mayor

of Zastavka, we had an interview with regional
television, we had some articles on regional websites
and we also had an article in the big national
newspaper. That means we have gone public. So we
will have to improve our interviews, our speeches.
We are trying to get better.

JJL: Maybe that is also part of the whole project:
that you professionalize yourself. Today you showed
the picture of Zastavka in the 1920s, a picture of a
public square full of people. When you see this kind
of picture, do you think that the situation in the
village was better in the past?

BM: | think it was better for the whole village. (Mil¢a
speaking) It was better for public life because people
met on the streets. They talked and everybody

knew each other and they lived like one village, not
like a group of separate households. For example
we researched how many public activities, parties
and balls happened in Zastavka in the past, and
there were really many of them. There was also a
casino and similar places. Now there are very few of
these activities and only a small number of people
participate in them. Actually, | am not sure if it was
better in the past (Lucka speaking) because people now
have more freedom, which is the reason why they
don’t stay in their own village only. They have lots of
friends in other villages so they don’t have such close
relations with their neighbors. | don’t agree. (Zorko
speaking) My opinion is that people are more locked
up in their own worlds now, inside their houses and
they stay there. They don’t go outside, they don’t
walk on the streets or go to the shop in the center of
the village. For them it’s better to go from the house
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to the garage, take the car and drive to the shopping
center 20 km from their village to shop there; then to
drive back again and go from the garage back to the
house. | see this as a big problem nowadays.

This is a problem you will find in many places,
which means we can compare it. So the problems
of Zastavka are also our problems. But this project
shows that you can make a change. You don’t have to

follow the same routine and that is a big deal already.

JJL: On November 22 a whole busload of Zastavka
inhabitants came to Leipzig to see your Zastavka.
This in itself is a massive success in the process of
changing something. They travelled and wanted to
see what vou did and what vou have done for two
years now. It was wonderful to meet them and to talk
to your teachers and parents. People found places in
the exhibition where they do actually meet in reality.
And they made pictures and took paper and pencils
to draw their Zastavka in Leipzig in order to create

a new postcard for the city. If you could make a wish
for Zastavka, what would you change?

BM: | want to change a lot of things (Mil¢a speaking),
but the main thing for now is that | want the people
living in Zastavka to be proud of their village and
not to say that everything is better somewhere else.
| wish that they would see Zastavka the way we see
it now.

If | could make one wish (Lucka speaking), | would
wish them to be happy because if someone is happy
it means he or she is doing things right.

| would wish for the people in Zastavka (Terka
speaking) to feel so close to the village so that
they would want to improve it of their own accord
and that they would want to create something for

themselves to have fun. That would also improve
their relationships with each other.

| would wish for the people to erase the borders
in their thinking (Barbora speaking) because | think
there are a lot of stereotypes, especially in Zastavka,
also concerning Roma people. | would like them to
become one village and overcome their prejudices,
and | wish for them to be open minded.

| think the same as everyone (Zorko speaking).
And | have a special wish that if you ask people in
the Czech republic how they are, they would not
complain and they would not talk about the problems
and about what they don’t like and what they would
like to do but can’t... | would like to change the
behaviour of people to be more optimistic and to
cooperate with each other, to trust each other more.
| think Zastavka is a small example for the whole of
the Czech republic and its present situation. Maybe
people have to overcome some of their fears.

We are a group of six people (Mil¢a speaking),
we are teenagers and we are also very different from
each other but we want to tolerate each other and
to cooperate with each other because we care about
each other. Tolerance exists and if people want to,
they can really cooperate. It is not that difficult.

For me Zastavka is such an amazing place
(Zorko speaking) — of course first | thought it was a
very ugly village where no one wants to live. But now
| think it is a village that shows us different types
of living. For me it is like a kind of gallery where
different kinds of people are exhibited. In every
quarter in Zastavka there is something else: some
parts are nicer, some are really ugly, more industrial;
one part looks as if you were in the city. That is
very interesting to me because | have never seen a
village which is so diverse, so rich. | think this isn’t
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a problem for Zastavka, | think it is good to let it
remain as it is, as it looks now. The most important
thing is to create new connections between people
because people can change this village, because
people are the village.

KS: | truly wish that the things we helped to move
would continue moving by themselves. This would
be a kind of confirmation that it can keep on working

without my influence and that would really be the

best result. If | had had to organize the trip to the B AT E Z D K A
exhibition in Leipzig, | would just have repeated the

model which | have used before in my work. But

because this initiative came without me it is simply M l K l L_U

fantastic. | really wanted to take part in the trip but,

unfortunately, | had to be somewhere else. On the

0 | )
other hand | realized that this could actually help E I
the group —attention would be focussed more on A S AV KA
the kids, they would have to deal with all the visitors

from Zastavka themselves and this could be the best
motivation for them to learn something.
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